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MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 


(Continued from page 273.) 


After we left this place we went on until we 
came to Sans Souci, which was built simply for 
the benefit of the orange trees—to give them a 
shelter in winter. At least, this was the pretext. 
It has a most dazzling effect in the sunshine as 
you look at it from below. Terrace rises above 
terrace, and at the top is this airy white building 
rising lightly into the sky, with galleries and 
towers, groups of statuary, colonnades, fountains, 
flowers, and every device one can imagine to 
make it look as much like a fairy palace as 
possible. The great burly orange trees stand in 
rows in the gardens, in large green pots. Many 
of them were in blossom, and cast their heavy 
perfume on the air. You couldn’t turn your eyes 
any where that something was not arranged to 
arrest and surprise them. Here I saw another 
way of training roses. Running along on the 
green turf was a certain low growing variety, 
the branches of which they pin to the earth with 
a kind of wooden hair-pin, so that it does not 
show. They thus lie perfectly flat, and the grass 
is literally “‘ carpeted” with them. It was lovely. 
After we had sufficiently admired the exterior of 
the palace, we ascended the flights of steps 
which lead up the terraces, and went into it. 
Outside were the long galleries where the orange 
trees stand, and then we passed into the large 
and noble rooms. First came the one which is 
devoted to Raphael’s pictures. Copies of them 
all hang upon the walls. After we had gazed 
at them a long time, we looked at the other 
apartments, all of which were furnished in some 
extraordinary way, but I glanced at them too 
hastily to retain any recollection of them. I 
only remember that one was all of malachite and 
gold. 

The next thing we did was to go over the 
palace originally named ‘Sans Souci,” where 
Frederick the great lived. We saw the benches 
—ledges rather—on which his poor pages had 
to sit in the corridor, and which were purposely 
made so narrow in order to prevent their falling 
asleep while on duty. The armchair in which 
he died is there, and the bust of Charles XII. 
still stands on the floor at the foot of the statue 
of Venus, where Frederick placed it in derision, 
because Charles was a woman-hater. I think it 
was a very small piece of malice on Frederick’s 
part, and in fact he had such a bad heart that 
none of his relics interested me in the least. 

_ After we had seen everything we went to a 
little restaurant at the foot of Sans Souci, where 
we drank beer and coffee, and ate cake seated 
round a little table under the trees. This fashion 
that the Germans have of eating out of doors in 
summer is perfectly delightful, I think. I laid 
in a fresh stock of cherries, though I had already 
eaten an. immense quantity, but they looked so 
nice, piled in little pyramids upon a vine leaf, 
1ike the cannon balls at the Cambridge arsenal, 
shat there was no resisting them. I’ve thought 





of you ever since the cherry season began. They 
are so extremely cheap here, that two groschens 
(about six cents) will buy as many as two persons 
can eat at one time. We drove from Sans Souci 
to Fingstenberg, which is only a place to see 
a view of the country. The landscape was 
perfectly flat, but it had the charm of quiet 
cultivation. It was green with beautiful trees, 
and the river wound along dotted with white 
sails, and there were wind-mills turning in every 
direction. After we left Fingstenberg we drove 
down to an inn where we ordered dinner, and 
this also was served out of doors. It was about 
six o’clock in the evening, and we were all very 
hungry, so we enjoyed this part of the pro- 
gramme very much. 

When we had finished our cutlet and green 
peas we got into the carriage again, and drove 
to Babelsberg. This is a little retreat which 
belongs to the queen, and where the royal family 
sometimes pass a few weeks in summer. We 
walked through a noble park where the ground 
swelled upward on our left, and sloped down- 
ward on ourright. After following the windings 
of the road for a long distance, we at last arrived 
at the little castle, perched upon a hill-side and 
embowered in trees. A smart looking maid 
showed us through it, and I was more impressed 
here than by all I had previously seen. As 
Balzac says, ‘‘ People who talk about a house 
‘being like a palace’ should see one first ’— 
although, as Herr J. observed, ‘‘ Babelsberg is 
not a palace, but is more like the home of an 
English nobleman.” It is just a quiet little 
retreat, but the beauty with which everything 
is arranged is quite indescribable. Every 
window is planned so that you cannot look 
out without having something exquisite before 
you. Here it will be a little mosaic of rare 
flowers, there a fountain, etc. And then the 
bronzes, the pictures, the rare old pieces of 
glass and china, the thousand curious and 
beautiful objects of art that one must see over 
and over again to be able really to take in. In 
these castles, too, there are no end of little nooks 
and crannies where two or three persons only, 
can sit and talk. Dainty little recesses made for 
enjoyment. 

I walked into the grand salon, and imagined 
an elegant assemblage of people in it, with all 
the means of entertainment at hand. It was a 
circular room, and large enough to dance the 
German in very comfortably. We went up stairs 
and throngh the different apartments. I went 
into the Princess Royal’s room, and “surveyed 
my queenly form” in the superb mirror, and 
arranged my veil by her toilette glass—which I 
envied her, I assure you, for it shone like silver. 
We saw the cane of Frederick the Great, with 
a lion couchant on it—the one which he shook 
on some occasion and frightened somebody— 
(now you know, don’t you?) Last of all we 
went up into the tower, and after climbing the 
dizzy staircase, we stood on the balconies for a 
long time, and looked over the splendid park 
about the country. Altogether, I was enchanted 
with Babelsberg and nothing will suit me now 
but to have it for the retreat of my old age. I 
think I shall apply to be a servant there, for it 
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must be a delightful situation. The royal family 
is only a short time there, and the servants have 
this exquisite habitation, which is always kept 
in perfect order, all the rest of the year, and have 
nothing to do but show visitors over it, and take 
in half thalers ! 


(To be Continued). 


HEREFORD IMUSICAL FESTIVAL. 


The Festival of the Three Choirs was held at 
Hereford last week. The new works produced were 
a cantata by Mr. C. H. Lloyd, “The Song of 
alder;’’ and a cantata by Dr. Joseph Smith, of 
Dublin, “St. Kevin.”” The main features of the 
festival consisted of familiar works, the ‘* Messiah,”’ 
“fhjah,” Spohr’s ‘Last Judgment,” Gounod’s 
‘** Redemption,’’ and Mendelssohn’s ‘Hymn of 
Praise,” being the chief attractions; Dvorak’s 
‘“Stabat Mater’ was also performed for the first 
time in Hereford, though it is not new to the Three 
Choirs Festivals, having been heard at Worcester 
last year. 

Dr. Smith’s cantata “St. Kevin” is based on an 
Irish story similar in its main features to the legend 
of the temptation of St. Anthony, a queer subject 
for a work to be performed on such an occasion, 
The music is as queer as the subject; there are 
gleams of light now and then, but the bulk of the 
music is incoherent, confused, and of the most pro- 
nounced type of the convulsive school. Dr. Smith 
could no doubt write some good music if he chose, 
but his present effort is not likely to be popular 
either with musicians or with the general public. 

Mr. Lloyd's cantata, ‘‘ The Song of Balder,”’ is a 
work of very different stamp. The words are by 
Mr. F. E. Weatherly. Balder “is the son of the 
All-Father, and Balder’s Life is compassed by the 
powers of darkness. But neither Loki, whose heart 
is malice, nor Hoder (the blind old god of night), 
whose hand slew Balder, can kill him for ever. The 
gates of darkness, though they close on him, cannot 
always restrain him. Balder will return. He will 
burst the prison house of Hela. The eyes that weep 
for his death brighten at the promise of his coming 
again. Sorrow for his departure becomes faith in his 
return.’” Such is the Norse legend which Mr. Lloyd 
selected for musical treatment. The work is com- 
posed for soprano, solo, choruses, and orchestra, and 
together with Mr. Lloyd’s “ Hero and Leander,” 
produced at the Worcester Festival last year, shows 
Mr. Lloyd to be one of the band of worthies destined 
to put the cause of English music upon its feet. The 
cantata is a notable addition to the English stock, 
and is still more important because of the promise it 
gives of better things. 

The concerts, both in the Cathedral and in the 
Shire Hall, were well attended, and the Festival was 
a decided success. 





We understand that the Copyright of The Christian 
Treasury has just been tranferred to a London firm; and 
that the October part will be issued under new Proprietor- 
ship. This excellent family {miscellany has been 
established upwards of forty years, and is well known 
throughout the United Kingdom and the Colonies. It 
gives month by month, Illustrations, Original Aticles, 
Stories from Real Life, Music, Anecdotes, Puzzles, &c., 
in fact, it aims to be true to its title, and to make each 
monthly part a fit “ Treasury” for every home. The 
publisher is Mr. E. W. Allen, 4, Ave Maria Lane, London. 
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BOROUGH OF HACKNEY CHORAL 
ASSOCIATION. 


This society, of which Mr. Ebenezer Prout is th: 
conductor, will give four concerts during the season. 
At the first concert,.on November 2nd, Schubert's 
Mass in F, and Mr. Prout’s “ Alfred’’ will be 
performed; at the second, on December ist, 
Mackenzie’s ‘* Rose of Sharon’’; at the third, on 
February 22nd, 1886, “ Elijah”; and at the fourth, 
on April 12th, Handel’s “ Dettingen Te -Deum,”’ 
and Beethoven's Choral Symphony. This society 
has for many years been doing excellent work at 
Hackney under Mr. Prout’s able directorship, and 
we wish it all success for the coming season. The 
rehearsals commence on Friday next, at the Grocers’ 
Company’s Schools, Hackney Downs. 


QUESTIONS AND ANSWERS. 


Restn.—Can you please tell me some facts respecting 
Lolli ? 

Antonio Lolli was a violinist, and was born at Bergamo 
in 1730, and died at Sicily in 1802. As a violinist his 
execution was wonderful, but as a musician he was a 
failure. The Abbé Bertini says he could not keep time, 
or even read easy music, while he was unable to play an 
adagio properly. He was a phenomenon, and he was 
also a fool. He nevertheless created a great sensation 
wherever he played, which goes to prove that his 
executive powers must have been extraordinary. He left 
a few violin concertos and sonatas, which are hardly 
worth the trouble of learning, and even these had to be 
touched up before they could be published. We should 
not advise students of the violin to waste time upon Lolli. 





Frencu Horn.—Why are the horn parts always written 
in C, whatever the key of the piece may be? 

Because the horn produces only the notes of the 
harmonic scale, and has no mechanism for playing notes 
modulating into various keys. There are, moreover, 
certain notes upon every horn which are better than 
others, and a composer requiring certain notes takes care 
to write them for a horn in the key which will give those 
notes of the best quality. Thus the horn, giving, as it 
does, only the notes of the harmonic scale, has defects 
in its scale, or in other words, it has not a complete scale 
from its lowest note to its highest. The horn in C, for 
example, the lowest note of which corresponds with the 
8-foot C of the organ, has no note between the lowest 
note and the octave above it; in the next octave it can 
give only G between the two Cs; in the next octave it 
gives C, E, G, B flat, and C; while in the octave starting 
at C in the third space it gives C, D, E, F, F sharp, G, 
A, B flat, B natural, and C; C sharp, D sharp, and G sharp 
being wanted to make up the complete chromatic octave. 
Whatever the key of the horn (that is to say, whatever 1s 
the lowest note of its harmonic scale) the scale of the 
instrument is in the same proportions to that lowest note 
as the scale of the C horn is to 8 ft. C; and therefore 
when the composer wants notes which are not in the 
scale of the C horn, he writes for a horn which has those 
notes in its scale, but writes in the key of C. The player 
then sees at once which harmonic note of the scale is 
wanted, and adjusts his lip-tension accordingly. We can, 
of course, only answer your question in merest outline. 

SrupENT.—See reply to *O. P.” last week. 


~ NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULOw. 
Translated from the German by JoHN BROADHOUSE. 








[The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener & Co. 
Thus “‘ Bar 12, Page 6,” refers to the first bar 


in the third line on Page 6 of that edition, the 


bars being in every case counted from number 





one at the top of each page. | 
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Bar 24, the shake thus :— foto oon e 
ae 5 
=< —— 








Bar 27, poco rit. Bar 28,a tempo. Bar 33, the F to 
be held down as long as possible. Bar 35, the theme 
and the different variations should be separated from 
each other by a slight pause. Variation I. Animato 
un pochettino (@* = 76). Bar 36, the low chord must 
be very delicately subordinated to the right hand part. 
Bar 37, poco crescendo. Bar 38, the melody note in 
the lower part of the right hand (in this and the like 
‘Bars later on), must be brought out accordingly ; 
similarly the sf in the next part applies to the D?. 
Bar 40, poco-crescendo. Bar 46, take care to hold the 
crotchet C till the first two semi-quavers on E? are 
played. Bar 48, cresc. Bar 49, the G and D? must 
be subordinated to the melody note. 


Page 140.—Bar 16, poco rit. Bar 11, a tempo. 
‘Bar 13 (see Bar 46 on preceding page). Variation 
II. Un pochettino piu animato (g* = 80). Through- 
out this variation the bass has the melody (chiefly on 
the unaccented beats of the Bar), and, while played 
with a light touch, must yet be heard above the ac- 
companiment. Bar 23, crescendo. Bar 25, dim. 


Page 141.—Bar 7, poco ret. Bar 8, a tempo. Varia- 
tion III]. Tempo primo (ge = 72). The syncopa- 
tions will be light in piano passages, but of course 
proportionately strengthened in a crescendo. Bar 16, 
&c. The left hand part must be kept under, and the 
staccato clearly brought out in contradistinction to 
the slurred melody notes. Bar 32, the E?, and two 
Bars later, the B2, to be held their full length, and 
connected with the D2? and A? respectively. Bar 
41, poco rit. Bar 42, a tempo. 


Page 142.—Variation IV. Poco piu mosso (¢* = 96). 
As in Variation III., the staccato in the bass must be 
played lightly, and contrasted with the slurred notes 
for the right hand. Variation V. Tempo primo, 
ma un poce animato (g* = 80). Bar 44, cantando. 
The melody in the middle part to be made prominent, 
Bar 47. Care must be taken to play the C and B? 
not merely as demi-semiquavers, but quavers, as they 
bear the melody. So also in Bar 50. 


Page 143.—Bar 5, the melody slurred and made 
more prominent than the middle part ; the bass must 
be stronger than the latter, but not so strong as the 
melody. Bar 10, poco rit. Bar 11,a tempo. Bars 
14 and 17. See note to Bar 47 on the preceding 
page. Bar 18, tranguillo (e*% = 69) Bar 28, 
mancando signifies a reduction of force as well as a 
slackening in time. 

Page 444.—Scherzo. Allegro molto (6, = 84). 
Trio. Poco piu tranquillo (Jj, = 76). 

Page 145.—Marcia funebre sulla morte d’un Eroe 


{Funeral March on the death of a hero). Maestoso 
andante (g = 63). Bar 42, the shake thus :— 


2 
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Page 147.—Bar 17, Allegro( @ = 112) Principal 
heme, 


Page 148.—Bar 3, (latter half), Secondary Theme 





Page 149.—Bar 5 (latter half), Secondary Theme 
II. Bar 26 (latter half), Principal Theme. 


Page 150.—Bar 9g, Transition. Bar 1g (latter half), 
Secondary Theme I. Bar 35, Appendix, or Coda. 


Sonata XIII. (Op. 27, No. 1). 


Page 151.—Aundante ( ¢ = 84). Bar 1, Principal 
Theme. All the passages marked — ~ or — must 
be played with moderation. Bar 10, Secondary Theme 
(beginning with last quaver of Bar 9). Throughout 
this section the melody must be brought out and 
played smoothly, the other parts being rather staccato. 
Bar 18, the semiquaver figure should be played 
< >, the crotchets below being kept piano. Bar 
19, this and the following shakes all begin on the 
chief note. Bar 22 (last quaver), Principal Theme. 


Page 152.--Bar 7, proceed from this Bar to the 
next movement without pause, so that the last halt 
beat of the Andante becomes the first quaver of the 
Allegro. Bar 8, Allegro (g» = 84). The sudden 
pianos in this allegro must be strictly observed. Bar 
34, Principal Theme, a tempo. 

Page 153.—Bar 6, Coda (begins on last quaver). 
Bar 15, allegro molto e vivace (-), = 100). For the 
proper comprehension and execution of this Scherzo, 
it is essential to observe that the two-bar rhythm 
has not its chief accent on Bars 15, 17, 19, &c., but 
on Bars 16, 18, 20, &c., so that Bar 15 is the latter 
half of a Bar in $ time, thus— 





rte" 


a. * 
SSS SSS 





This permits a proper transition from the Principal 
Theme to the Trio and back again. Bar 43, the 
crescendo must be carried up gradually to the f. Bar 
59 (last beat), Trio. Bar 68, the shake begins on the 
chief note. 

Page 154.—Bar 1, Return. Bar 2, Principal 
Theme. Bar 57, Coda. Bar 68, not ritardando. 
Bar 70, adagio con espressione (@* = 66). Throughi- 
out this movement, and especially where marked 
crescendo, f, or sf, the accompaniment, as compared 
with the melody-bearing treble, must be kept sub- 
ordinate. Bar 75, the shake thus— 


NTL, 
_——_ ee 
———a — 


- £ er . 


Page 155.—Bar 2, poco rit. Bar 3, a tempo. Bar 








e=—_ - 
Bar 10, Transition. Bar 12 (semiquavers) veloce ; 


last three of the group, ritard. Allegro vivace 
o = 126).* Bar 13, Principal Theme (beginning 


4, the shake thus— eS J 











* *“Who shall decide when doctors disagree?” Pauer and Von 
Biilow differ widely in their ideas of pace in many places ; here Billow 


| says g=126, while Pauer says g = 160, a somewhat alarming differ- 


1. Barig, Return. Bar 23 (latter half), Principal | 


ence truly, Players will be forcibly reminded of the saying attributed 


Theme. The crescendo must go right on to the to Beethoven, to the effect that people who could not feel at what pace 
middle of this Bar, and then drop suddenly to piand. | to play his music, had better not play it at all!—Tr, 
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IN VEN TIONS EXHIBITION. 


All interested in the furtherance of Vocal Music should not fail to visit 


F. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 
TO ALL TEACHERS OF SINGING!! 
PHE SIMPLEST and EASIEST METHOD 
of learning to SING at S1GuHT from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 
Round for 4 voices. 
—- = wa} — 
——— 








a-round the 


- eS ed —_Ss-—--- Ss 
fos = ———— 
—# cama REE coh ce . 


Then sound 


round, 


mer - ry 

















Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 

EDUCATIONAL WORKS. 

For Evening Classes, Choral Socteties, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80. pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 

W. REEVES, 185, FLEET STREET, E.C. 

















O SELL MUSICAL INSTRUMENTS of every description, also 

| Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c, 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent tone. 
sustaining Pedal, greatly extending the capacity of the Piano for the produc. 
tion of new and charming effects. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 


om Ballad Concerts, &c., wanted Shirvel Lodge, Goring Heath, Oxon, 


N R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 


\ ISS FRASER gives lessons in Elementary Musical 


4 Theory, personally or by post. Candidates prepared for Musica 


Examinations. Address, The Beeches, Stowmarket. 





S TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Uxford- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”"—Musical Standard. 





H. LINDSAY, maker or VIOLINs, TENoRs, AND 
» VioLtoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CORNWALL Roap, Nottinc HILi, W. 





) he SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 
case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


Two ALTOS (male) WANTED for ST. STEPHEN'S 
CHURCH, WANDSWORTH. Must be good readers, and pre- 
ference given to those able to join the Choir at once, and assist in the 
HARVEST THANKSGIVING in OCTOBER. Duties: Sunday 11 A.M. 
and 7 p.M., One Service on Greater Festivals, Friday (rehearsal) 8 P.M. 
Stipend according to ability. Apply on Friday evening at 9 P.M., at the 
Church, Manfred Road, Wandsworth, or to the Vicar by letter. 





LL SAINT’S CHURCH, KENSINGTON PARK, W. 
WANTED at Advent an ORGANIST & CHOIR MASTER, good 
Choir, Services fully Choral. Organ by Gray anp Davison. Commencing 
Salary, £40. For further particulars, apply by letter to the Church Wardens. 








METRONOME MARKS. 


The translator of Von Bilow’s Notes 10 
Beethoven’s Sonatas, now appearing in this journal, 
asks on another page, respecting time marks, “ who 
shall decide when doctors disagree ?”’ The 
question is pertinent, seeing that the doctors differ 
very considerably in their ideas about the timing © 
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4 movement. Augener’s Edition of Beethoven's 
Sonatas is edited by Herr Pauer, who ought to be 
an authority on time markings. Von Bilow has 
edited a German edition, and the great player ought 
also to be an authority. Beethoven did not mark 
the tempi, and each editor has essayed to do it, but 
on comparing their ideas of pace the difference is 
striking, and in some instances ridiculous. For 
example, in the Sonata containing the A flat theme 
and variations (No 12) Pauer times the Scherzo 
(which Beethoven marked Allegro molto) at dotted 
minim=104, while Von Bilow times it at dotted 
minim=84. Pauer is therefore about 20 per cent 
faster than Von Bilow. In one of the movements 
of the next Sonata there is a still more remarkable 
divergence of opinion, Pauer marking the last 
movement of the E flat Sonata No 13 (which 
Beethoven simply marked Allegro vivace) at 
crotchet=160, while Von Bilow puts it at 
crotchet=124, a difference of nearly 25 per cent, 
Von Bilow being in this case also slower than 
Pauer. If we are to choose between them we 
prefer Von Bilow’s tempi, because they are 
consistently slower than Pauer’s. It is a matter 
of common remark that the pace has been on the 
increase ever since Handel’s time, and the difference 
between Beethoven’s allegyo or adagio and ours forms 
an appreciable part of the whole increase during 
the last century and a half. Von Bilow’s markings, 
therefore, being in nearly all cases slower than 
Pauer’s, are by that difference nearer to the pace at 
which Beethoven played his own works. The 
Sonata in question (No 12) is a good illustration of 
the statement that Von Bilow’s marks are slower 
than Pauer’s. The time marks throughout the 
Sonata are as follows :— 


Pauer. Von Bulow. 
Theme quaver 80 72 
Variation I. i 80 76 
” II. o g2 80 
” III. i 84 72 
” IV. a 100 96 
” ° 9 80 80 
Scherzo, dotted minim 104 84 
March crotchet 72 63 
Allegro minim 76 56 


In only one case (Var. V.) is Von Bilows tempo as 
fast as Pauer’s, and in that Variation the time is 
reduced to quaver—6g9 at the 16th bar from the end. 
For the reasons given above, it will always be safest 
to follow the slower markings, and players who only 
possess Augener’s edition will do well to take any 
movement slower than marked. On the general 
question of metronome markings, students should 
consult some player of experience in all cases where 
composers have not fixed their own tempi. The 
words Adagio, Andante, Allegro, Allegro vivace, Presto, 
Xc., are merely relative terms, and are at best but 
vague generalities, while all such words are taken 
now to indicate much faster tunes than prevailed in 
the days of the classic composers, of whom Mendels- 
sohn is nearest to our own era. When marks have 
not been affixed by the composer, the player’s own 
feeling is the only safe guide, and if he has no 
feeling for the pace at which he should play, the 
instances we have quoted above will show him that 
even appeals to distinguished players and editors 
will not always produce a satisfactory result. There 
's usually some direction given which will show 
whether a piece is to be played slowly, moderately, 
or quickly, but how slowly, or how quickly, the 
Player can only determine for himself, or by the aid 





of another player who has profoundly studied the 





work in question and affixed marks which seem 
to him to represent approximately the composer's 
idea. As a rule modern time-marks affixed to the 
works of classic writers are all too fast, and the 
player had far better err on the side of slowness 
than play too quickly. In many cases the modern 
markings are a delusion and a snare. 


Our contemporary the ‘Musical Standard, com- 
menting some little time since upon an article which 
appeared in Metcalfe’s Musical Express repecting the 
abandonment of the brass band contests at the 
Inventions Exhibition, took occasion to question 
the wisdom of the “wholesale cultivation of valve 
instruments, and its effect upon our artistic 
progress,’ and the latter journal quotes the former 
and contends stoutly for the brass bands, which, 
as it truly says, give a great amount of pleasure to 
countless thousands. It is obvious, however, that 
the Musical Express has quite missed the main point 
of the article in the Musical Standard, which 
advocated the cultivation of music for the entire 
orchestra rather than for brass bands alone. It was 
the “wholesale cultivation of valve instruments” to 
which our London contemporary took objection. 
No brass band is composed entirely of brass 
instruments which produce their tones on the 
natural principle of just intonation, but every band 
contains a large proportion of valve instruments, the 
tones of which are a tempered compromise, and 
cannot be strictly in tune with the non-valve 
instruments. The number of the Musical Express 
containing the article referred to, contains also an 
account of a brass band contest in Scotland, at 
which the judge found fault with nearly all the 
contesting bands for playing out of tune. It is 
difficult to see how any brass band can _ play 
perfectly in tune, seeing that valve instruments, 
such as the cornet, the euphonium, and the various 
members of the saxhorn family, play the tempered 
scale, while the non-valve instruments, such as the 
French horn and the trombone family (when 
properly played) give the untempered and natural 
or justly-intoned scale. The instruments of brass 
used in the orchestras for which the great masters 
wrote, were all non-valve instruments, trumpets, 
trombones, and French horns, and the objection 
of the Musical Standard, we take it, is not to brass 
instruments as such, but to the effect of the 
‘‘wholesale cultivation of valve instruments upon 
artistic progress, which is quite another matter. 
The question at issue is broader and deeper than 
the view taken by the Musical Express, and while it is 
perfectly true that brass bands afford great enjoy- 
ment to large masses of people, it is also true, not 
only on the grounds above stated, but for reasons 
more generally understood, that they produce little 
or no “artistic progress.’’ Very little original 
music is composed expressly for brass bands, as 
compared with the countless ‘ selections” and 
‘“‘arrangements”’ compiled for them from music 
written for the complete orchestra. When the 
advocates of brass bands can point to a long list 
of music composed for brass bands, and worthy of 
being regarded as influencing artistic progress to 
any sensible extent, they will have established a 
much better raison d’étre than the mere fact that 
brass bands are listened to with pleasure by the 
masses. Musical progress which is genuine, and 
far-reaching in its effects, must always be artistic 
progress, and this is not to be secured by the 
multiplication of mere selections from music which 
at best is pretty, but has not taken its place 
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amongst those compositions which are true land- 
marks in the progress of the art. 

Mr. C. H. Lioyd’s cantata, “The Song of 
Balder,”” produced at the recent Festival of the 


Three Choirs at Hereford, gives promise of another 


composer who will do honour to the English school. 
The roll of names worthy to take a leading place 
amongst the representatives of that school is 
constantly lengthening, and as the men who are 
now its leaders, as well as those who promise so 
fairly, are all comparatively young men, the present 
generation may expect to see works produced by 
Englishmen which will be referred to by coming 
generations as the foundation of modern English 
classical music. We must not forget, either, that 
we have an honourable list of men long deceased, 
who formed the old English school before Germany 
had begun to dream of claiming to be the centre and 
the circumference of music-producing humanity. 
There was an old English school reared almost 
before Germany had laid her foundations. Her 
building is complete; Brahms and Wagner have 
only added wings to the building. England is now 
laying the foundations of a modern school which is 
lestined for a long and glorious career, 


CORRESPONDENCE. 
rHEORY AND PRACTICE. 


(To the Editor of the Musical Review.) 


Sir,—Your “ Professor” must rest content, and leave 
your readers to be arbitrators on the matters contained 
in our recent letters, which the “ Professor”? summarises 
thus :— 

‘The acousticians are clearly right, etc.—Miss Jackson 
is as clearly wrong.” I am not aware that on facts I 
differ with the acousticians, we both agreeing that octaves 
are ‘similar sounds,” or over sounds, not “ distinct 
sounds” or overtones. I have answered the questions 
as desired, but I do not accept my unknown querist’s 
judgment. I think the decision of Sir Theodore Martin 
in his reply to Mr. Sherborn on ‘ Song sweetens toil” 
might, with advantage, be assumed by your well inten- 
tioned correspondent, viz.: ‘1 will always plead for the 
reading with which I have grown to be so familiar that 
1 doubt if any evidence of my being wrong could convince 
ine of my error.’’—Standard, August 28th, 1885. 

The “ Professor’? cannot expect me to impart, by a 
short letter, what has already occupied my mind and 
pen the past two years, and cannot be concluded at the 

same rate of progress for quite two years more; if how- 
ever he will single out any particular portion of my 
‘‘astounding theories,” I shall have pleasure in endeavour- 
ing to enlighten him, so that he can no longer write “ I 
must confess I do not understand it.” 

In the meantime, as a preliminary for the clear under- 
standing of “undertones” as well as ‘ overtones,” I ask 
ye Professor to thoroughly study the able translation 

by Mr. John Broadhouse, now appearing in your Musical 
Review, of Hi ans Schmidt's “Use of the pedal in piano- 
forte playing.’ 
I remain, Mr. Editor, in sincerity yours, 
GERTRUDE JACKSON. 
Sherwood House, Scarborough, 
September 15th, 1885. 


Tue*South Hampstead Musical Society has secured Sir 
Henry Holland as President, and a host of well-known 
names as vice-Presidents. It augurs well for the success 
of this socie ty that they obtained such valuable patronage 
for the coming season, and we trust that many of the 
inhabitants will ensure its success by joining the Society 
at once, 





BRISTOL MUSICAL FESTIVAL. 


The fifth triennial Musical Festival will be held 
in the Colston Hall, Bristol, on October 2oth, 2ist, 
22nd, and 23rd, under the conductorship of Mr, 
Charles Hallé. The musical forces will consist of 
Madame Albani, Miss Anna Williams, Madame 
Patey, Madame Trebelli, Mr. Lloyd, Mr. Maas, 
Mr. W. H. Piercy, Mr. Hilton, Mr. Worlock, and 
Mr. Santley, as soloists; the Bristol Festival 
Choir of nearly 400; and Mr. Charles Hallé’s Band 
of go performers. The works to be performed 
are :— 

Tuespay Morninc.—Belshazzar (Handel). 

Tuespay Eveninc.—Triumphlied (Brahms); Overtures, 
‘““Oberon,” “The Siege of Corinth’; Introduction to 
‘‘Parsifal” (Wagner); Rhapsodie Norvegienne in C 
(Svendsen). 

WEDNESDAY MorninG,—Elijah. 

WEDNESDAY Eveninc.—Cantata, Hero and Leander 
(C. H. Lloyd); Symphony, Dvorak in D; _ Rhapsodie 
Hongroise in F (Liszt); Introduction 3rd Act “ Lohen. 
grin” (Wagner); Pageant March and Chorus, “ Reine de 
Saba” (Gounod), &c. 

Tuurspay Morninc.—Faust (Berlioz). 

Tuurspay Eveninc.—Symphony, C minor (Beethoven); 
Overtures, ‘“‘ Tannhauser,” “‘ Jubel”; Andante and Finale 
from Concerto in B minor (Handel); Finale to “ Loreley” 
(Mendelssohn). 

Fripay MORNING.— Messiah, 





NEW MUSIC. 
(]} B. Cramer & Co.) 


Three sketches for the piano and violin, composed 
by J. G. Beazley. 

No. 1. Ballad. 

35 2+ Morceau a la Gavotte. 
» 3+ By the Sea. 

These are elegant little pieces of no great 
difficulty, but extremely effective. Nos. 1 and 3 
have a melodious motive for the violin, the accom- 
paniment for the piano being so arranged as to 
support the solo instrument without being brought 
into undue prominence. No. 2 is a spirited piece in 
the gavotte style, very simple, but pleasing. 

(B. WIctiams.) 

Old Virginny. Danse Negre. 

Miva Gitana. Gipsy Dance. 

Composed by G. Hubi Newcombe. 

Two quaint compositions in which the composer 
shows considerable talent for character writing. Both 
pieces require good execution, but are of moderate 
difficulty. 

(FREDERICK PitMAN.) 

The South Kensington Galop. By Caroline Lowthian. 

Inventories Waltz. By Leonard Gantier. 

Both pieces are written by experienced musicians, 
whose names should be sufficient guarantee of their 
excellence. The “Inventories” waltz has the 
additional recommendation of having been played 
‘with enormous success” by the band of the 
Grenadier Guards at the Inventions Exhibition, 
where (to quote the words of an advertising leaflet) 
it created ‘‘ an exceptional furore.” 


(Ropert Cocks & Co.) 


Nous Deux. Valse. Composed by Edgar de 
Valmency. 
Another set of waltzes with melodious numbers, 


which will doubtless find many admirers. There is 
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originality, too, particularly in the progression of the 
final chords! 





(AsSKERN, DoncasTER.) 


Britannia’s heroes of the Nile. Written and com- 
posed by George Elliott Kent. 
‘*March onward, on! brave Wolseley leads 


: O’er hill and dale, thro’ flood, 
; Your country’s foes are re vell ing 
: On the best of England’s blood. 


Let Hicks and Gordon be your cry, 
Brave British heroes to Khartoum hie, 
Tho’ death and hell before you lay 


} There Britain’s flag must float to-day 
: Tho’ reek and blood fill up the way. 
On, on, they rush, none fear to die, 
: Tho’ cannon roar and bullets fly, 
: The neigh of horse and shouts of men 
Resound o’er rock, thro’ cave and glen. 
; The clash of arms, the moans of dying, 
: On every side the foe is flying, 
' Then sad, sad silence falls around, 
; And heaps of slain bestrew the ground, 
; Friends and foes lie all around. 
Hark, hark, what shouts of victory rend the air, 
See England’s heroes with fennon fair, 
Proudly victorious to their Queen they'll bear 
That blood-stained, shattered flag with love and care 
That flag !—but Gordon’s where ? ” 
We have given the words of this song in full, 
because on the back of the cover it is_ stated 
(quoting a review by a local contemporary) that 
the composer “has made his name _ favourably 
known in all musical circles.’’ As the music is on 
a par with the words, we can only hope, for the 
composer’s reputation’s sake, that he will speedily 
produce something that will compare favourably 
with his former compositions, of which we know 
nothing. It is bad enough that anyone should 
write such rubbish, worse that it should be set to 
music, but that it should be sent seriously for 
review, betokens an ignorance that might well 
awaken pity. 
(W. Morey & Co.) 
‘ The Echoed Song. Words by E. Oxenford. Music 
0 by Henry R. Mark. 
it A pretty song, with graceful accompaniment, 
n suitable for soprano or tenor voice. 
(PoHtmann & Son). 
A Sunset Sail. Descriptive reverie for the piano- 
forte by Ellis Riley (Op. 1.) 
A simple piece with flowing melody for the left 
i hand, accompanied by open chords in the right. A 


“A sailor's song is introduced as an allegro movement. 


“a A suitable study for young performers. 


(STANLEY Lucas, WEBER & Co.) 
Six Songs for two Voices, from Shakespeare. Music 
~ by Mary Carmichael. 
1. Tell me where is fancy bred. 
ns, 2. A poor soul sat sighing. 
heit 3- Under the greenwood tree. 
the 4. Take, O take those lips away. 
yed 5. When that I was a tiny boy. 
the 6. Who is Sylvia? 
jon, _ New and artistic settings to well-known words. 
flet) Sung at the Monday Popular Concerts. 
Largo, for violin and piano. By Amand Smith 
(about 1780), 
de This is the first numberSf Herr Otto Peiniger's 
edition of old English violin music, as played at his 
recitals, This attempt to reproduce the old masters’ 








inspirations cannot be too strongly commended. All 
lovers of bond fide violin music will delight in this 
quaint old air, with its accompaniment arranged 
from the original figured basses. We shall be glad 
to be informed of the success of this useful work. 

Liebe, Liebe, ach die Liebe. Words translated from 
the Hungarian of Alex. Petdfi. Music by Maude 
Valerie White. 

A song written with the .composer’s usual skill, 
but of rather slight pretensions. A sweet melody, 
with suitable accompaniment. 

Recalled. Song. Words by Cotsford Dick. Music 
by Charlton Speer. 

Two well-known names. The composition fully 
sustains the reputation of both author and com 
poser. 


FORIEIGN NEWS. 


Tue Academy of Music at Munich, founded in 1810). 
will celebrate its sixty-fifth anniversary on November tst. 

Herr RiIcHarD KLEINMICHEL has written a new 
romantic opera, entitled “ The Piper of Dusenbach.” 

Tue Berlin Philharmonic Society will give, during the 
winter, a series of six concerts, in two sets, one directed 
by Joachim, and the other by Carl Klindworth. 

GRAND doings are announced at Bayreuth in July and 
August next year, when a sort of Wagner carnival is to 
be held, including some eighteen operatic representations. 
There is nothing like being soon enough with yout 
announcements ! 


A SHOCKING event recently occured at a concert at 
Chemnitz, in Bohemia. The conductor, Herr Grohmann, 
was seized with an apoplectic fit, and fell dead on the 
platform. His two sons were in the orchestra, and 
witnessed the dreadfully sudden death of their father. 


Epwarp Napravnik, the conductor of the] orchestra im 
the Marie Theatre, St. Petersburgh, has in rehearsal an 
opera of his own composition, called “ Harold.” Herr 
Napravnik has already composed several operas. He is 
a native of Bohemia, but has resided in Russia since 1861.. 

A French opera troupe has begun well for a successfnl 
season at the Hague. They opened on the 31st August 
with Gounod’s * Faust,” and gave * Les Huguenots,” on 
September 3rd, with great success. 

Four negro ladies, with a negro accompanist, are giving 
concerts at Amsterdam. They are going later upon a 
concert tour through Germany, Austria and Russia. 


Tue Italian papers state that a new “ Semiramide,” 
composed by Signor Sangermano, is to be produced this 
writer at La Scala Theatre, Milan. The words have been 
written by Boito, the composer of “ Mefistofele.” Quare— 
has not Boito composed the music to words by Sanger- 
mano ? 


A NEw musical journal is announced at Milan, to be 
devoted entirely to religious music. The title is to be 
‘** Musica di chiesa.” 

Il Trovatore, our Milan contemporary, states that the 
following new operas have recently been produced in 
Italy:—'* Spartaco,” by Signor Sinico; “La Figlia di 
Jefte,” by Signor Miceli; ‘Alba Barazzi,"” by Signor 
Giorza; “Faust,” by Signor Bandini; and “ Cecilia di 
Baoire,” by Signor Jommi. Italy produces operas. with 
wondrous rapidity—and puts them out of sight as quickly. 





On Sunday afternoon Mr. Charles Mackeson, the well 
known writer on musical matters, gave an extempore 
address to a large gathering of working men, at the 
monthly service for men only, at St. Saviour’s Mission 
Room, South Hampstead, on the question, “ What is the 
Church of England ? ” 


Ir is said that the Duke of Edinburgh has accepted the 
dedication of a new work by Carli Zoeller, entitled “ The 
Viol d’amour, it origin, history, and execution.” We hope 
the work will be all M. Zoeller’s own! 
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THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 
Gilded Metallic 
Frames. 
SHAPED SEATS. 
RICES £1 ls.6d. 
PRICES $} 3s Od. to 
According to Style of 
Upholstery. 
BEARE & SON, 
we 34, RATHBONE PLACE, WwW 
Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 
Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLACE, REGENT STREET, LONDON, W. 


TEMLETT’S 
PATENT 
ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HOLBORN CiRCus, 
Lonpon, E.C. 
ESTABLISHED 1851 


eS eee ee ee BAN K.— 

Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued 

rhe BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884 








~) 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
Birkseck BuiLpinG Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
_ FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
»urposes —Apply at the Office of the Birxseck FreeHoLp 
rem Sooiety, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 





SERVICE LISTS. 
SIXTEENTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Chants). Introit, “I will go unto the 
Altar of God” (W. A. Frost). Holy Communion 
(Gounod). Even. Service, Magnificat and Nunc Dimittis 
(Sainer in D). Anthem, ‘“ Behold now, praise the Lord” 
(Martin). 


St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Smart in F). Introit “* And now, O Father, 
mindful of the love” (W. H. Monk). Kyrie Eleison 
(Gadsby in C). Even. Service, Cantate Domino and 
Deus Misereatur (Cobb in C). Hymn “ Hark! the sound 
of holy voices” (Smart). 

Arthur C. Tattersall. 
Organist and Director of the Choir, 

St. JAMEs’s PrivaTE Episcopat CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service. Gounod’s Third 
Mass. Offertory, ‘“* Lord God of Hosts” (Spohr). Even. 
Service (Gounod). Anthem, ‘“ Ninety-first Psalm” 
(Meyerbeer). 

COUNTRY. 


LICHFIELD CATHEDRAL.—Morn. Service. Matins at 
8 a.m. (Goss in A). Anthem, “ Arise, shine” (Elvey). 
Ordination at 1oa.m. Even. Service at 4 p.m. (Hayes in 
E flat). Anthem, ‘The Wilderness” (Goss). 

ROCHESTER CATHEDRAL.—Morn. Service (E. J. Hopkins 
in F). Anthem, “Almighty and Everiasting God” 
(Gibbons). Afternoon Service (E. J. Hopkins in F). 
Anthems, “Then shall the eyes,” ‘“ He shall feed His 
flock,” and ‘* His yoke is easy” (Handel). 

A. L. Coates, Precentor. 

EXETER CATHEDRAL.—Morn. Service (Barnby in E 
throughout). Anthem, ‘Wash me throughly ” (Dr. S. S. 
Wesley). Even. Service (Barnby in E). Anthem, “ The 
Lord is my strength” (Dr. Greene). 

Allan Allen, Assistant. 
D. J. Wood, Organist. 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improving the backs of pianos, and for fitting the wrest 
plank to the same. E. Bishop, London (Complete 
Specification). September 4th, 1885. 10,481. 

Improvements in combined pianofortes and organs. 
R. A. Kemp, London. September 7th, 1885. 10,574. 

A combined and convertible table and pianofote. W. 
Alsop, London. September gth, 1885. 10,692. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

An improved device for adjusting to writing or drawing 
pens or pencils for ruling music and lines of equal 
distance. W. Carter (Junior), Glasgow. July 15th, 1555- 
8,551. 

Improvements in the cylinder flute. H. Carter and H. 
Potter, London. July 16th, 1885. 8,620. 

Improvements in cases for violins and other musical 
insiruments. R. R. Shields, Manchester. July 2gth, 
1885. 9,094. ve 

Improvements in portable music stands. T. W right, 
and J. D. Davidson, Glasgow. August 24th, 1885. 9,994 


PATENTS SEALED. 
Improvements in pianos. J. Y. Johnson, London (Com: 
municated from abroad). September rgth, 1884- 12,009 


Govunop's “Mors et Vita” will shortly be heard 9 
Paris. There will be three performances in November, 
and Mr. Edward Lloyd will go over to take the par 
created by him at Birmingham. Gounod will conduct. 











So?» Agent—HAAKK'S CELEBRATED PIANOS—10, Song Lane, EC 
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yR ACTICE—PIANO, VIOLIN or VOCAL.—Spacious USICAL HISTORY AND BIOGRAPHY, with Special reference 
\Ta — “aa ’ eal 


a . ae . + » may be engaged 
in Fleet Street, with an excellent Pianoforte, may be engagec 
b ous te PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 
ESSONS in SINGING, PIANOFORTE or VIOLIN 
PI AYING, by a Staff of Competent Teachers. Terms moderate: 
Office of The Musi al Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
M (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 

W. REEVES, 185, FLEET STREET, LONDON, Ex. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
T State requirements ; for Terms apply to HENRY BERTRAM, Care 
of W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


WorpDs AND MUSIC BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e. 


By Post for Half Price. 





REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


RGA MUSIC. Thirty-six Brilliant Postludes chiefly 
for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—AMusical Times. 


ow. REEVES, 185, FLEET STREET, LONDON, E.C. 


(som LISTS— Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


er 100, 

4, MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100. 

4. MORNING AND EVENING—1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, Ist. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


—— 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4s. 
» 2,inC,CompasCtoE .. ... 4, 48 
» 3%,in D, Compass DtoF sharp .. ,, 4s. 


By Post for Half Price. 











to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLeet Street, Lonpon, E.C. 


—= 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 
Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, RDOUR STREET, OXF ORD STREET, LOND) ¢ 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.€. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. Resves, 185, Fleet Sweet, London, E.C, 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.-FERIAL CONFESSION:—“STORY OF THE 

CROSS "-CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN ‘TUNES to * JERUSALEM the GOLDEN” 

including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“Orchestra” Prize Tunes. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND: 
PUBLISHED with neatness and despatch, and ‘at most 
easonable charges, W, REEVES, 185, Fleet Street, London, 
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